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F l ™\ HE ART SCENE in Red
Bank is on the move
mEiin.

Beacon Fine Arts, o fixture in
the Red Bank art community
sinice the Inte 1990s; is showcas-
ing thesir eclectic selection of orip
inal oils, sculpture and Hmited edi-
tion serigraphs and giclees by
internationally recognized artists
in & handsome new gallery setting
at 61 Monmouth 52, in Ked Bank

Ovmier Dhivid Griswold's strik-
ingly balunced and beautiful reno-
vation of the space meorporstes
an intimste yet siry interior, with

arched walls and tall columns, |

where the visiior s goided
through petite passages into more
lengthy and brasd viewing areas.

Of particular note is the long,
vertical space immediately inside
and 1o the left upon enlering.
Here, small paintings accentunte

Red Bank Gallery
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Story and Photos by Michael P. Murray

istic waterways wnd landscapes |
surrounding the New York area

capture the quist essence of the
season  they represent. In
“Winter Cal,” a burnl umber,
snow-covered barn sits high on a
hill of white sverlooking a coun-
iry farmhouse below, A weath-
eredd wooden gate, and four pine
trees standing in stark, hunter-
green contrast o the overall
snow-white composition, shelter
the small sithouette of a cat
crouching beneath them.
perhaps resting or mousing.
Less representstive warks by

Sooft Addis are more moody in |

tone and feel  These Landscape
ahstractions flow from an @t once
restive, then tumultuous expres-
shon tiken from nature's symghio-
1y of funsets, morning Tighte or
the promise of o-storm. "The
Break,” oil on canvas, is

the spaces between the windows, | Rothkoesque in its sublime repre-

which ‘cast natural luminosity, | sentntion of the fand as horizontal |
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On The Move

puinting is wondrous, otilizing
dozens of colors and countless

brushstrokes, suggesting stillness |
here, energy there, all accented |

appropriately by the fine custom
franies available from the gallery,
Master framer Sharon
Hathawuy has over 20 years expe-
rience in custom framing.
“Sharon is ensy-going, and she
knows how to wark with the pub-

lic and with designers,” Griswold |

said. Peruvinn leather frumes are
new to the selection, and are a
“very cool” alternative to the
moge (raditional and  contempo-

| rary frumes available, socording
| o Griswold,

“Things have gone very well," |

Griswold said of the transition

from his first gallery on White |

Sareet v the new space, which

| includes visitor parking behind

the gallery on Dirummeond Sireet.
He noted a night recently in

whirh he hod retienesd o tha |
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Jeremenko  gained  nathonal
attention by developing a relation-
ship with Chameleon Editions, &
fine art atelier near New York
City, in the late 1980s. It was
Griswold who opened Chameleon
in 1986, after trainfng as 8 master
lithographer in the 1970s. Today,
according to Griswold, he is aften
quated in Arf Bustness NMewy con-
cerning the various types of print
making technologies surfacing in
the indistry, and he is prood to
paint out that Chameleot was the
first to print on canvas, which is a
mainstay in today's art publishing
and print-making industries.

Felix DeTrolio is the lone local
artist repredented by Beacon, His
coborful, whimsical oils on linen
are organic in feel, viscous in
application and Vin Goghesaque in
orentation, with bright primary
eolore swirling mnd fusing togeth-
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